
Understanding and representing music structures 
in the music courses for beginners

Milena Petrovic
Department of Solfegio and Music Pedagogy, University of Arts, Belgrade, Serbia

Vera Milankovic
Department of Solfegio and Music Pedagogy, University of Arts, Belgrade, Serbia

Gordana Acic
Music school „Vojislav Vuckovic“, Belgrade

Nina Subotic
Music school „Kosta Manojlovic“, Belgrade 

BACKGROUND IN MUSIC EDUCATION
In the standard music  education in Serbia there is a lack of  an overall concept for beginners. 
Especially, parameters of  musical structure are difficult to explain. We assume that practicing 
their perception in early  education enables better simultaneous apprehending in later stages of 
music education.

BACKGROUND IN PSYCHOLOGY
An important part of  music perception and cognition is the understanding of  musical structures 
in both short and long sequences. Aspects of  auditory  cognition related to processing of  sound 
structures are auditory  grouping, listener’s knowledge, attention and processing of  sound 
structures (B.Tillman, E. Bigand, 2000). Through visualization, the listener actively  and 
consciously organizes abstract musical elements perceived as a group, not isolated. 

AIMS
Our general aim was to help children understand musical content and some basics of  music: 
tempo, pulse, musical form, metrical grouping and thematic work. In this study  we tested the 
feasibility  of  our concept based on integrative principe in guiding children's perception. We 
introduce movement, picture and lyrics as tools for easier understanding given parameters of 
musical structure.  

MAIN CONTRIBUTION
We confirmed our concept and succeeded in underlying the possibilities of  integrating the 
principle in music education. 
Method: By  guided listening teacher directs children's attention to various features of  musical 
content.  Children respond actively  through movement and/or drawing. Children then sing with or 
without piano accompaniment. Singing is sometimes interrupted by  questions, comments and 
general discussion of  some specific details. Finally, children learn to sing and perform the song 
with an understanding of its musical content.
Results: The results will be given and discussed at the Conference. 

IMPLICATIONS
Our study  showed that  the relationship between understanding and visualization is twofold:  in 
some cases visualization is a means for better understanding while in other cases 
understanding is of great importance for proper visualization.  
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